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Method of Tuning.

Tune the 3Tdstring (see diagram page 1) to middle“c on
the piano.

Stop (press down) the 37dstring just backof the fourth
fret and tune the 2nd sfring in unison (to the same pitch)
Stop the 2n"d string at the fifth fret and tune the 15!

string in unison.
Stop the 2“dstring at the third fret and tune the 4th

string in unison.

The native Hawaiians sometimes fune one tone higher
(i.e. third string tuned to D on the piano.efc)to secure a
more brilliant effect.

Another way of tuning is by the notation,do,mi, sol,do.

The 374 string is “do”

The 2nd 7 no“mi”
The 45t » vo4s01”
The 15t stopped at the third fret is

the higher“do”



Correct Position.

Geo Awai

LEFT HAND .

The neck of the Ukulele should be held between the thumb and fore-
finger,the ball of the thumb resting on the edge between the 15tand
2nd frets. Keep the hand in a straight line with the fore arm.

Never allow the palm of the hand to touch the back of the neck.

When playing chords in which several strings are stopped by one
finger,the ball of the thumb rests underneath the neck.

RIGHT HAND

Hold the Ukulele rather tightly against thebody withthe fore arm

so that you can play either seated or standing.

—




Part II.

Diagrams of Chords
in the
Principal Maijor and Minor Keys.

EXPLANATION.

4th grd 2nd [st strings
C—————> nut
1

Ist fret.

2nd fret.

3rd fret.

4th fret.

5th frep.

The four vertical lines represent the four strings, the double
horizontal line the nut and the single horizontal lines the frets.

A black dot, ®,indicatesthat the string upon which it is placed
isto be pressed down,or stopped, at the position indicated.

The number above the dot tells which finger to use.

The circle, O, indicates an.open string, i.e.the string upon which
it is placed-is to be played without being stopped.

The bracket ﬁ/ indicates that two or more strings are stopped
with one finger

Example: inthe diagram above, the first and second strings are stop-
ped by the first finger just abovethe first fret. The third string is

open and the fourth string stopped bythe third finger justabove the
third fret.



Key of C Maior I(% f Key of A Minor

1 2 3 ' 1 2 3
o (’J o) cl) ll ( ' (l) 1 ?
® ® 's (Y
. ® e ° EY ) e | e
R
)

Key of G Maior E Key of E Minor

1 2 3 1 2 3
5 588 T b |
. 1
o | % ZXX ] ® o ‘e
3‘ 3‘ 3‘ 2‘ 2‘
3 3
f | |
Key of D Maior ﬁ%: Key of B Minor
1 2 3 ) 1 2 3
T 7
1 1T, 1
P e% % (XX ) 's *
‘e o o
(] ) 'R R




10
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Key of AP Maior
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Key of F Mingp
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Part III.

The Common Stroke.

There are several different strokes which are effect-
ive in various styles of music. For the present we give
only the“Common”or "Ordinary’stroke which isthe basis
of all the othcrs and must be thoroughly mastered before
any of the more complicated are attempted.

The Common Stroke is made by dragging the fore fin-
ger of the right hand lightly down and up across all the
strings at the upper edge of the sound hole.

The hand must be relaxed at alltimes, the stroke be-
ing made entirely with the wrist which mustbe perfectly
free in its motion. Keep the wrist high.

Make thedown stroke squarely onthenail of the fore-
finger, and the up stroke withthe ball or fleshy part.

There are two strokes to a beat, Down,(marked \) and
up,(marked I)

A rest is indicated by a light faced stroke sign and has
the same time as a stroke, viz \ indicates a rest of the
same duration as a down stroke.
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Playing the Chords.

EXAMPLE

la 2a.m. 3 | .

o 3
]\P_‘Of(fll— P | | |

4 Beats NNV NINININ NINININT NININING NIV

EXPLANATION

Above the Line -"Key of C” means that the chordsof the key of C
Major are to be used (Minor key would be indicated Key
of C.M."y The numerals tell which chords of that key are
to be used.

When a chord from another key is used it will be indicated,
lgc1st chord G Major), 2e.m.c2nd chord E Minor) ete.

A horizontal line after a numeral indicates a continuance
of that chord

Below the Line- "4 beats” means that there are four beats (eight
strokes)to a measyre. A measure is the space between the
perpendicular lines.

Now- Placethe fingers in position for the first chord key of C
Major,p9)strike,down,up,down,up,down; rest thetime it
would take to make three strokes, (up downup)Itisa good
plan at first to keep the hand moving in time during the
rests. Next playthe firstchordof A Major(pl0) inthe same
manner.Thenthe second chord of A Minor(p9)then the third
chordof C Major. Finish with the fitst chord of C Major.

If you have carefully studied every thing up to this point
you will have no difficulty in playing the following exer-
cises,

Take one exercise at a time, play it slowly at first. Do
not leave it until you can play it smoothly and rapidly.
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Exercises

NO1.
4 Beats "\ \I\INJV NN NN
NOo2.

KGYOfC"l—— 2 —Il——3—|1 :l
4 Beats "\/\/\I\] NI\ NN NNV
NO 3.

Key of C,1 I1 ,2 |2 |

4 Beats | \/\/\I\/'\I\I\I\/ \I\ﬂ\l\l LVAVAVAVA

|3 |3 |1 |1 |
\I\I\I\I '\N\AN/ \N\N\I\/ \I\I\ﬂﬂ
No 4.
Key of Cll Il |.d |2 I

4 Beats '\/\\/\J \I\I\I\/ '"\I\N/N\/ NN\

12 3 3 | ! 1 i
RVAVAVAY, \I\I\I\II\I\I\J\I_'\JVMMI

N05
KeyofClll—— 3—|1——2-——|1——3—|3 2-3—1 :H

PN YLV VAVAVAAVAVAVAVAVAVAVAY,
No 6.

Key of+1—l2—| 1_—13—, 1—a_| 8231 4
PR AV AVAYAY AL VAVAVAVAYAYAYAYa

Practice these exercises in all keys,both major and minor.
Do not shirk them as they are absolutely essential.

The heavy double bars J—3 indicate a repeat or that
the music between the two is to be played twice.
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Part 1V.
The Strokes.

Strictly speaking thereonly eight different strokes, four down
and four up, as given below.

Practice each one separately until you are sure of it.

Down Strokes.

1st Use the nail of the first finger as explained on page thirteen

2nd Nail of first finger,as in DI, followed by the ball or fleshy
partof thethumb. Strike squarely across the strings.

37d Allthe fingers, starting with the nail of the first,followed by
the nails of the second third and little finger. Keep the fingers
about a half inch apart. Make this stroke obliquely across the
strings, start at about the middle of the sound hole,finish at the
upper edge.

4th Just the reverse of D-3,start with the nail of the little finger,
the rest of the fingers following. Strike obliquely as in D-38.

Up Strokes.

15t Usethe ballof the first finger as explained on page thirteen
2nd Usethethumb nail

3rd Thumb nail followed by ball of first finger.
4th Thumbnail followed by the ball of each finger.
Hold the fingers aboutone inch apart.

NOTFE. You must at all times keep the hand and wrist perfectly flex-

ible, holding the wrist high. Every stroke is made by dragging

the fingers rapidly but lightly over the strings.
Do not heatl the strings.

4 MPLE, . llh’“‘—_—]
R L VIVAVAVA

A311483 11 eo,

D-4,0-8,D-1,U-1,D-4,U-3,D-1,U-1, ete.



17
Application of the Strokes.

As notwo musical compositionsare alike, it follows that therecanbeno fixed
rules to govern the application of the strokes.
The following are a few examples of the more generally used applications.

Straight or Common Playing.

. L I A
N\ N - ~ | | NG N ! LY
Y I\ Y VY 1 Py | i
il - N . 1= —
,’— ~
, ra ¢ F—— ~—

Proud-ly swepl theraineloudby the cliff —  As on itglid ed thruthe trees— ete.
Keyof G |1 2 11 1 |3 | 3 ——
ANV AV A VALVIVIV.VIAVVAWRNWARVIVA

1111 1 1 1 1.

Practice this D-1,U-1, ete. .
Another application is as follows:

1 1 2 1 1 3 |3
N ZININININ T IONININANINI NN\ T \J\N\
2 1 8 2 42 1 2

421 24 42124 42 42 1 4212 4

Still another way

|1 2 l1 1—13 18 —
"NINININ T "\ININONENININTIN T \I\I\
4 4 4 4 ete.

It is rather difficult to get this application smoothly,and a considerable
time should be given it.

Waltz or Three Beatl Time.

This is the easiest of all the stroke applications,as there isonly one stroke
tothe beat. A1l the different strokes can be used effectively in waltz time, but
the following is perhaps the most characteristic. Note that the first beat in 'a
Measure is played with an up stroke.

é 1 J 'HI’ — f:j‘_‘%}rkii— 4 \__,;{E(E

proud-ly swepl —— the rain cloud by the oliff
Keyof(} (1 ]l 13 l.) (1 Jl&—ll__ l
anea's\\\'/\\'I\\I\\I\\I\\ /\\17 1

4 4 4 elo.
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Triplets.

/-\

Triplets are three strokes played in thetime of one indicated thus:- N/
(up,down,up) or \I\(down ,up ,down).

EXAMPLE.
¢ : e e e T Ea e
R S e e e 7
- Fa -ther and I went down to camp a - long with Cap-ain Good - win and there we saw
KeyOfCll l‘ 8 —)1 L 83—l
! I — =

NV E Y Y A Y AYATAWATYA

Use D-1 and U-1 throughout. Practice first using the single down stroke,
then put inthree strokes without breaking the time. Be sure to get the strokes
evenly. This is not so difficult if the hand is kept loose and the wrist high.

The Half Stroke.

The half stroke,as its name implies, has only one half the time of a full
stroke and is mainly used in playing rag-time or other syncopated accom-
paniments.

This is the most difficult of all the strokes to ecomprehend, but once mas-
tered will be very easy to play.

In using the half stroke, strike only two or three strings;the ones next
the hand.

EXAMPLE.
-l Jl 9y ] + 1
1 ———n oo ¢ o — - ]
G\_/
Proud-ly swept — the rain_ cloudby the eliff

2 Beats AR A \"\\ I\ ‘17 I\\l’\l \AWAY




Explanation.

Malke the first two strokes just as closely together as
possible. The first (half stroke down)onthe third and
fourth strings, ie.the two strings next to you;the second
stroke, full stroke down, across all the strings,emphasize
this stroke and give it its full time.Then make the third,
(half stroke wp) across the third and fourth strings very
quickly. The fourth (full stroke down) across all the
strings,emphasize this stroke,giving it its full time.
Finish the measure with two half strokes,down and up)

The stroke markings indicate every motion of the hand
very plainly and you should have no serious trouble in
mastering this style of playing.

Use D-1 and U-2 throughout.
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= Aloha Oe.

Moderato.
—— S N ——— K— :
L — — — %”j;b_—g'j: 11— @
| T 4 14
e‘ .
Ha - a heo Ka uwu - a - 1 -na pa - li  Ke
Proud-ly swept  the rain cloud by the cliff As
Key of C |1 9 i '
4 Beats Half Strokes RV AV VAV AR VAR Y AR WARY RVAVAVAYAVAVAY VA

L P — N
. — . i H—e jud . D
H  — Vi I I u
'J r L4 4 r

nihi a-e -la ka na he - h E ha - ha 1 a - na 1 - ka

on it glid-ed throughthe trees Still  fol - low-ing withgrief the
|3 13 |1 2 |
J \VAVAVAVARVARY) \7 \7 r\I\I\I\I\I\'I\I\I I AYAVAVAV ARV IR W AN W AR W I

= — ) r e oL fr ——%
= =4 — ¢ bt r—— I T
11 - ko Pu-a a - hi-hi le-hu-a o u - ka
J§ - ko The a - hi-h1 le huaof the vale
Iﬁ\l\l\l\l\l\l\l\l I\l\l\l\l\l\l\l\l I\I\I\l\l\l\ﬂ AL
Chorus
@S‘gﬁﬁ I =FE S EE = e e
— h— o~ P g rr r—F—
A - lo-ha oe A - lo - ha oe E-ke 0 - na-o-na no-ho 1 ka
Fare - well to thee fare - well to thee Thou charm-ing one who dwells a-mong the
| | 2 2 11— 1 | 3 3 )
m VY A Y Y L Y ALY AY EYVAYAYAYAYAY A

RS ERI SR EIe R

Ir - ho A fondem-brace a ho-1 a-¢ an Un - tull  we meet a - gam.

how-ers One fond em-brace be-fore I now de part Un - ull we meet a - gam.
Pl 1 33 NE—
FVAMAANNS NINAIANAN NI AINT N INARAN. T \ARN 7 NIV AW




Dixie Land.

E&ﬁﬁ SEMDID NN S A ="

wish I was inde land ob cot-ton, O]dllmes dar am nolfor got-ten Look a-way ! Look a-
9 Beals "\ \ ‘l\l‘\\ \\ll\ \1\\1[\\1\ 7\ ll\\l\\ll

e - - —k—k
: s N = =N g N
I S — M D] W Y e NN Lﬁir_‘ A ——— L
' - ~" & /& ! ~
\J
way!  Looka-way! Dix-ie Land. In Dixie Land whar I wasbornin,
1= |3 1 1 11 — 1 |

J \V/\ D ll\\l\\l \\\\ll\\ WYY YA WAL

Sk \ I — s ‘ - —— — — -
e DS B e SIS EE e =
l Early on one frost-y mornin,Look a-way! Looka-way! Looka-way! Dix-ie Land.
12 12 |1 11 |3 11 1l
N YA R AN AN ARV SN AMSA YAV Y AR T
Chorus
- h Eo N P — — 3 W
a ' . o] 2
Denl wishI wasin Dix-ie, Hoo -ray!  Hoo - ray! In Dix-ie Land, Il
| 11 12 1 G3 13 1 |
[

EWIViViAYAEYAYAYAYA VIViVAYARYAVAVAYARYAVYIVEAY A

Half strokes

A
™\
| N K -
N1 Y
o) t —1 1 t
- -

SN P =

" tOoltmy stand, To  lib and dic in  Dix-ie, A - way, A - way, A-

7

}L 11 |3 L 1 8 |
| YViVIEWEVARYAYAYA XA WAV AYAYiIEYAYiIVYAYAEEYIYIVIYA

oy g oA S P oloe
way down southin Dixie A - way, A-way, A - way downsouthin Dixie,

1 I B e LI — |
S — EL R M—

18 —1—
| ! ! +

P ———




- Home, Sweet Home.

Moderato
L , .
44 ] \ ; __.'5 — N
4t 31 e
'Mid  pleas - uresand pal - a - ces though  we may
Il{ey of D 11 2 | 1 1 | 3 3 ——
'4 Beats AVAVAVYAYARVYAYAYAYAL \/\/\ I\
) | . p
Lo ¥ K i Y 1 I T
N b ] - IN TN [} . -
= ’ P - — o .
roam, Be it ev - er so hum - ble there’s no place like
| 1 1 | 1 2 | 1 1 | 3 3 |
| \VAVAVAVEAVAVAVAVYARVAVAVYAYAAVYAVAYAVA
i) [\ — ] 1 i
f"‘rﬂ] i WA s n T a{ T T f
S = ~ 7 - — —
home; A charm from the skies seems lo hal - low us
I 1 |1 2 | 1 1 | 3 3 I

\ININING "NINININTUNININT NJ O NINININT !

“u ' E——— l ! + ! N t
—— d e e e e e
J Dl : N—

there. Which, seek thro'the wo rld, is ne'er melt with else -
1 1 1 2 11 1 3 3
AV AVAVAY AV AVAV AN ARV IVAVAVARYAVAYAY/
Refrain
A4
% "o ! —_——
A\ Y —e—— 1} —| —~
e : ~—
where. Home, home, sweel, sweel home, There's
1 | 1 3 | 1 3 | 1 _

\INININTUNINININT ONINININT T NINININT

$r e

=
no place like  howe, Oh, there's  no place like  home,

2—4—_-_._‘

|
\/NININTININININI TN ININI NI TN ININT

l_'_"_‘l———— ,l_ma_#‘_ I________-—
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My Ol1d Kentucky Home.(Conid)

STy 5 |
.‘ . . -
mer - ry, all  hap - py and bright, By'n
| 1 03'— | 3 3 — |
I VEVEYEYEAY EY AN EAYARYAYEAYEYAYRYAYAYA
A | | . N N Q\ \
5 : 1 - \ } i'Y_ — N N
- = d:——t . ») I — — &~
e 4 4 '
by “Hard Times" comes a - knock-ing at the door, Then my
R Bb3 |2 1 C3 |
T NZNININININININT | NI NINTNINI NI NI N ]
2 N A, N
1 ——HX ) H ¥
G = :
e 4
old Ken-tuck-y home, good - night.
R C3 3 |1 1 — |
[ VEVEYAY AYEAYAY AY A RYEY A A Y AYAYAYAYAR
= — e — ]' = ;
fan W% = / -+ 2 (S - ﬂ D : i . H |
% : ——
Weep nomore, my la-dy, Oh, weep no more to -
1 2 | 1 1 | 2 2
NINININININININT I \l\’\’\l\l\l\l\lr NINININININININT
T =3 A
‘UV o) 'A ﬁil : it i t_" i } 7 0 ]
py, 4 4
 day; Wewill” sing on- song forthe old Kentuek-y home, For the
| 1 1 11 | 12 1 __{
l YINNININNNIVINT I NININININININI Y | NI NI NI NI NINININ]
¢ I\ N
2 1} N +7 ¥ )
%bﬂ 5 ] }—i - - x
D) r
old  Ken-tuck - y nome, far a - way.
| 1 Cs 3 | 1 1— ||
l WAYERYEYAYEVYAYZEY L YAYAY2AYIYAYAYA Y
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0O Sole Mio.

Andantino
@i@“; z
Bright shine the small panes In thy cham-ber
of G
Key 1 | 1 | 1 |

|
M Beas NINININT VNINININT D NINININT ]

- — i A
1, [ [ @ Z
(2 \\\______,// . .
win - dow.—/— A wo- man, sing-ing, Cleans -
| Am1 — | Ami | 3

"N INININT] \/\1\/\1'\1\1\/\/j

p o _
o ] L’—J‘il ’1 - { r—p—
~ . ~__
es lin- en neat ly With strong arms
— — |
VAVAVYAYARYAYAYAY AR YAYAYAY R
!
7 4{;*——f—f:::::::; f \;f ’\\;;::::jizi
wring - ing While her song rings sweet - ly.

| ! | 1l————— | Am.l
\I\I\I\I'\I\I\I\I|\I\I\I\Ij

oreso.
@; SE==
—— Brightshine the

Aml__—-———|l l(‘l |
WIVAVAVARYAYAYAY R YAYAVAYAR

gma'l vanes in  thy cham - ber

(
T
Taslation used by arrangement with Oliver Ditson Company.’




0 Sole Mio.(Cont'd)

— A § . — o J\{ A/'—\ )
SrEESS =
win-dow. _ But I know sun shine
l 1 - | 1 1 - ﬁl
: \I\I\I\I VAVAVAVEEEREYAYAYAY,
Lz = y S— v[\}, 1t
>~ = —
—  more love - ly still From thy dear
| 1 3 3
T NI NININT UNINININT " NINTINTNT
& ﬁh | — =
E - Ei]——f—li © = —
} fea turesIts bri]ght rlays thrill!
l 3 3 1 |
[ VAVEAVYAVARYAYAYAYEERYAYAYAY
o c o
- That sun sh?ne, ra - diant
| 1 C m.1 C m.l
T NI NININT P NINININT ] \I\I\I\Iﬁ1
) | —
=7
) sun shine My heart doth fill!
1 ! L 3 |
- \I\I\I\I' VAVAYAYEAERVEVAYAY A
e iy rem— ’
@. ﬁ :&i == O — £ — H
— My heart doth  fill!
§ ———————— ! 1 | i
VAYAYAYEREYVAY Y AYARYAYAYAY



Ahi Wela.

(Burning Love).

All down strokes with roll effeet.

"
———— Tt \ Lﬁ — .
Time can nev - er change true love Burn-ing
(Key of G || ————Dim1l— 3 ,
[ [ |
Coges 0 0 "N O N7 \N7J "\ I \NF N7
= >— \‘1 \‘ \J K K I A} %Yg-l
= SSSE== ==
in our hearts so true A word, a thought, & mem=-0 -
| 3 1 |1 ————Dim.l — l
—
TN/ NI \NT NI NINT NI\ TN
A » T AY i\
< i \ 1  E—
& : D —— -
J :‘\__ /‘ .
ry Kin-dles love's bright flame a -  new,
| 3 — ”"""""‘*"”_“IE’ - D — — |
NN/ N7 NN N P
s | — f —————
) » = ¢ ..[L o ——
Love ap - peal - ing comes & - steal - ing Whis- pers

|2 -
7 7 TNJ NI NI NN\

# i — j— —— — 0
SEESSS =

) 4 4+
sweet - ly, Joy com - plete - ly. If loves fire is  tru-ly
| 3 L — |2 |
N7\ /7\NJ NN INT NN g
™ rit.

}%:?ﬁ* — i ) : ——N
& Q—’l———l

burn - ing Naught can  quench that burn-ing Tove. —
— |3 H T
WEAWEY LAY AY AN A WA
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“Believe Me If All Those Endearing Young Charms”

Be - lieve me il all those en - dear -ing youngcharmsWhich [
_xg of F L1 | 2 |
Y AREVEVAVAVAYAYARYAYAYAYAVAVE
, - A—b
gaze on sofond-ly to - day, Were to  change by to-mor-row and
| 1 3 ] | “ 1 N
EEEVIVIViVAVAVARYAVAVAVAYAYARRAVYAVAVAVAVAVA
)
_1“ T > 1|W _“
—.ﬂﬂ\i Y ) S 1] w4 t
fleet in myarms, Like fair-y gilts fad-ing a - way, Thou wouldst
_ 2 | ! 3 | ! !
VTVEVAVAVAVARVAYAYAYAVAYARYAYAVAVAVAY
4 ~ —p"
H\, ¥ -
still  be a - dored as this mo - ment thou art, Let thy
_ ! | 2 —
ANV AYEAYAY Y AYAYAY YY)
2 A} NN I N | NI e N

1
AT

love - li-ness fade as 1t willy And a - round thedear ru-in each
| 1 3 | 1 L ! - |
RV IVEVAVAYAYARYIVIVAVIVIVERAYAYAVAYAYAYA
-rl“‘ ) 12 M‘“J N X N | T . — 1 |
85— P e ——— e it

sull. —
3 \ | \l*.—
\YAYAVAVAY AN R RV VIV IVIVIVARVAVAYA

wish of myheart Would en - twine it - self ver - dant-ly

D — |

—_
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Ciribiribin.
(Waltz stroke)
fa) |
j = --} — }
SE — s S S
\\—__’/
In the lang - uage of each na - tion
SBeas Y N L7/ NN T/ v N NN
. — .
s — = E e
o
— There are words both sweet and dear, Words that ‘
| 1 | ; | 1 | 3 I 3 |
' LAY Y2 AN
—= == N
— —
lin - - ger in the mem -'Ty And ring
| 3 | 3 I 3 l 3 | ‘
| 7 " N T 7 v\ "7 v v
_— | i
0y, = 4 ——= ——1 ‘
ev - er in the ear, Such a word I
! U2 AN
. - ] (
. S— 1 — ! - —
by = ==
\/ e —ee———
now will men - tion, _ There is mag - o
L 1 | | — | l —m—— I| Gy —— |
! N\ 7 v v vy oo
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Good Night Ladies.
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Good - night la-dies! Good - night -
| Key of Bb 4 1 | 1 ! l—
N AV AY AV AR Y AY AYAYERVYAVAVAY,
L = < LT J‘ﬁ = 3 T
o/ 4
la-dijes! Good - night la-dies! We're
| 3 3 | 1 | 2 |
! VAVAVAVARVYAVEAVAYARYAYAYAY R
1 Ik\
== i = (S
o/ /
going to leave you now.
| 1 3 | 1 1 |
| AN AN Y LY Y Y Y A
Allegro
:rg 'j /I ] J )L (} i /' ¥ (1\ 7 '1' - » —
Mer - ri-ly we roll a - long, roll a-long, roll a-long,
| L] —— 1 | 8§ — @ |l— 1
r1r\l\l\l\'l'\l\l\l\l‘

& 0 pp

Mer - ri -ly

we roll

1

SR

a - long,

O'er
3

thedark blue sea.

1

| |
' \ / \

/I \ /1 \ 7 |

\ / \/ \7 N7
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Allegro brillante
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Funiculi- Funicula.
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This eve ning,Maid - en  fair, [rose in  air,

| |

| |

| 1

Key of C

VAV ARY Y ERY TRV AV AAY A2

B —] _‘u’_‘) = “7 ! _‘_‘u = l
.\_\_/
_ Would'st know to where? Would’st know to where?
\—f 1 3 | | | 1 3 [ —— I
VR Y AR AT AR Y AR IAY A
s — N s N
o Well there wherene'er can coldnessreachus more,
1 1 1 I 1 1 | 1 R
\7I\[1 \ﬂl\ﬂl VIRV AAYTRYTAYIAYY,
5 — -
J‘n\_, — -cu\'l = - ' < - f\_)/ -d-ll — i
— Isreign is o€, I'sreignis  o'er; The
| 1 | 1 | 3 | |
TNT TN NZINTIINTI NI INJINDT NI\ T
T e e e =
_— N———
burn - - ing mourt-ain  glows at eve the clear - -
Emi Emi— Ems— | Eml— Em3— | Eml
\JINJINJ 1 NOT NI NN IIN T
_.VL 1
A = N e
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— Wewatchit's fire, Wewatchit's fire; With
—| Eml | Eml— Em3— | Eml | Eml

Fle— KEm3
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Funiculi-Funicula(Contd)

1 1 1 |

A3V, < - —— —o—— cl:' 4‘—4:"%

e S ’ ~—
wild de-sire lo gaze up-on it near - er,—

Gl—— | Gl— G3— | Gl G3—— | Gi““*l
\ﬁl\ﬂl'\ﬂl\ﬂl'\ﬂl\ﬂl'\ﬂl\ﬂl

5— 1 .
- . N , v i
S—— s & L - s v o @ z e L
\_________/ \____________,/
__ andfeel it's Dblaze, and feel it's blaze. _
| Gr— G3— |Gl | G1— G3— | Gl | G1 I
e rEwrR v VRV EVIANNTAYIAAYIAYIE
Refrain. \ \
TY Y ~ —
e 7 \. = — ?_—T {:i T/ 1]: 1':1 —
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Up - ward, up - ward, come, let’s rise, ha, ha!
| 1{ 3 — | §——— | 3 - | 3 l‘
| VRV AR AV AR Y Y A YA
4 == '[\1 = ™Y ; i
—w e T T e G
e ~— = ! v 4
Up - ward, - up - ward, come, let’s rise, ha,  ha! Fu-ni - -
1 3 - | 3 | 3 | | —————
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li fu-ni - eu - la, fu-ni - cu - h fu-ni - ecu - la,

| A3 ——m |-Aml—- |A3 | Am%

WY TAY T Y I AY AR L
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SEESAnsssis
come, let's rise, ha, ha, f-ni - on -l fu-ni - en - la.
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(Used Ly permission of F. B. Silverwood.)

I Love You California.

words by F G S‘L‘_’F‘I‘“’O"“ Music by A. F FRANKENSTEIN
Marziale
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I love yon, Cal - i - forn - 1a,
Key of G | 1— || | |

A Beats WIQPﬁf)\/\/\/\/'\/\/\/\/ IEVAVAVAY,

_]k 4L 4
———— 1 a
— A S~ S —— A —
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You're the great - esl slale of all;

—_—

1 1 | | 3 ]
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5 2~ |
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- I love you in  the win - ter, sum - mer,
3 | Em3 — | Em3 - | Eml Eml |

VIV VALV VAViVARYAVAVAYARYAYAVAYARYAVAYAYA

¢ | | ,
oy G] |2 [N ] (28 {-' 77 Z -
o/ —_— |
spring and in the fall; I love your
D3 D3 3 3 | ! |

\VAVAVAVARVAVAVAVARVAVAVAY) YAVAVAVARVAVAVAVA
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fer - tile val-leys ; Your dear moun - tains | a
1 | diml | diml—1 1 | 2 | |

VaViViVARVIVAVAYARYAYAYAY, \VAVAYAVARVAVAVAVEA

f@?;;; — — = |
du.—.-f___ o I love your grand old 0-ocean,
I&l—— Aml ——— | Aml pdimgl ——— v L
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I Love You California.(Cont'd)'

=== =
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and I love he rug-ged shore.
l 2 —1 ———[ D3 ] 3 | 1 | 1 1
EEEEVIVIVIVARVAVAVAVARVAVAYAVARVAVAVAYAL
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“m N — = - @ — | A —]
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e ( Note change of key)
Where the snow erowned Gold - en Si -
|Key of C 1 | 1 1 1 — | 1
[2 Beats \ N L W L A § \ \ Py o\ ,
full slrokes _
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er - ras keep their wateh o'er the val-ley’s bloom, — It s
| [ - 1 | 1 - 83— 3
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there T would be in our land by the sea, Ev-ry breezebearing rich per-
| 3— | 8 1 Aml Gl | D3-G3-—
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} Ln > | !\\ ¥ y N
i —— e = —
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fume It is here na-ture gives of her rar - est, It s
| | 83—1—— 1 | 1 1- 1
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HomeSweet Home to me, And 1 know when 1 die I shall
| 1— Fa-| ¥3 | 2—D3-| Dml | dim3 1
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breathe iny last  sigh For my sun-ny Cal - | forn 1.
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POPULAR HIT FOLIO

FOR STEEL GUITAR
A Wonderful Collection e "

ARRANGED FOR STEEL GUITAR

Contains Such Well Known Favorites |
As "Whispering” “Do You Ever Think
Of Me” and “T'omorrow Land” |

Price 50c Postpaid.

I

' “The Peterson System of Playing the Guitar |

w:th Steel in the Hawaiian Manner” |

f,A Method arranged by N. B. Bailey, author of the
~“,Bmley Ukulele Method.” Desngned for selE sﬁudy
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